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structural changes were also made in the interests of the galleries, of which the manager has always shown himself careful.
On December 19, 1886, the piece was produced. There was the now invariable excitement of a Lyceum premiere, and there were stories of frantic efforts, grovellings, imploring.s, etc., to obtain a seat. A peer had actually been seen in the gallery, and was more than content with his place. The Royal Family were in their box, and the .Prince, then in mourning, watched the play from behind the scenes. Mephis-topheles was destined for many a night to give the keenest enjoyment to vast audiences. It was indeed a most original conception. With successive performances he enriched it with innumerable tilling and grotesque touches; for, as I have said, the adapter had "laid out" the character on rather tame and conventional lines. In spite of all these defects he suggested the notion of "uncanniness" and a supernatural diablerie. Mis antic scaring of the \voinc.n at the church door will be recalled by many. MIKH Terry's Marguerite was full of pathos and poetry, occasionally suggesting, as in the "Jewel" scene, the operatic heroine. But at the first performance it became plain that a serious mistake had been made in the choice of Conway for the hero, Faust. He seemed .scarcely to feel or understand the part; there was a lack of passion and sympathy. It was, indeed, an overwhelming burden for a player whose gifts lay in the direction of light comedy.ber enough for an auditorium. More
